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DUrING MY FINAL year of 
Contemporary Surface Design & 
textiles at Bradford School of Arts 
& Media there were various key 
processes that I included in my 
work and which I knew I wanted to 
explore further once I had finished 
my degree. I was keen to carry on 
combining stitch and print, but 
I also wanted to continue using 
natural dyes for mark making and 
exploring collagraph printmaking. 
In particular, I wanted to see how 
I could incorporate the latter into 
my textile-based work.
 One important consideration 
after leaving the facilities at 
college was to develop ways of 
working that I could do in my 
home-based studio. I’d been 
hankering after my own printing 
press for a long time and when I 
was chosen as joint winner of the 
Student Bursary in 2011 it was 
immediately clear to me how I 
would spend it: I acquired a small 
etching press. what has a printing 
press got to do with textiles, I hear 
you ask … 

Developing texture
A major focus to my work, and 
one which I developed in my final 
year at Bradford, is surface texture. 
In the printed and stitched felt 
wall pieces that I displayed in the 
Graduate Showcase at last year’s 
Festival of Quilts I was looking to 
create something that had the 
qualities of low-relief sculpture – 
textures which are ambiguous and 

Alice Fox – joint winner of the 
Guild’s BA Student Bursary 2011

marks from the  
landscape

draw you in to look closely, or even 
touch, to discover what is print 
and what is a raised or indented 
surface. I explored this idea using 
different thicknesses of felt as well 
as paper, using embossing from 
stitched textiles to leave imprints 
like those in wet sand.
 A natural progression from my 
degree work was to explore how I 
could use stitch as texture to print 
from, as well as using collage for 
relief prints, and then combine 
these with stitch. By having access 
to an etching press in my studio I 
was able to start experimenting 
with different textures on 
collagraphs and to see how I could 
apply them to different materials, 
with or without ink.
 During the summer of 2011  
I spent time discovering and 
developing various ways of making 
marks with rusty objects, either 
incorporating them with natural 
dyestuffs to affect the resulting 
colour and mark, or printing directly 
from them. I followed a particular 
interest in beach-finds and spent a 
wonderful week on the west coast 
of Scotland. Here I explored the 
contents of an old fishing shed, 
which included all sorts of rusty 
and weather-worn objects.

Artist in residence 1
I knew what processes I wanted to 
explore but I needed a focus for 
this exploration. During my final 
year at college I had started to plan 
a residency. So once the excitement 

top left:

Alice in the lighthouse at 

Spurn

Above:

Spurn Cloth #1 in the lamp 

room of the lighthouse

left:

Print and stitch, detail

Below:

Feather print, detail



THE QUILTER I NO 133 wINter 2012 29

of graduation, New Designers and 
the Festival of Quilts were out of 
the way, I put my mind to 
developing these plans. Spurn 
National Nature reserve in east 
Yorkshire has had a series of Artists 
in residence over previous years. 
this is exactly the kind of place that 
excites me, having a background in 
geography and in nature conservation 
previous to my textiles degree. 
Yorkshire wildlife trust, who own 
and manage this remote and wild 
coastal site, agreed that I could 
undertake a residency and I set 
about applying for funding. After a 
good deal of time and effort I was 
successful in getting Arts Council 
funding and so I embarked on the 
project this April.
 Over a six-month period I 
recorded my experiences of Spurn, 
a remote and ever-changing spit 
of land that protrudes into the 
mouth of the Humber estuary. 
wide horizons, windswept beaches, 
an abundance of migrating birds 
and other wildlife, fascinating 
patterns in mud and sand as the 
tide constantly ebbs and flows: 
these are all elements that make 
Spurn the special place that it is. 
Managing this project provided a 
steep learning curve: marketing, 
publicity and organising a gallery 
tour were all down to me, not to 
mention making the work to be 
exhibited!
 the residency culminated in an 
exhibition weekend in September 
in the old lighthouse at Spurn, a 
heritage building that is not 

normally open to the public. the 
lighthouse was certainly a 
challenging space in which to show 
artwork, with large gloomy spaces 
and around 150 steps. I created a 
body of work which used each 
room in a different way and that 
felt very right in the space in which 
it was displayed, capturing both 
the surrounding landscape and 
something of the building itself. 
the work included two large textile 
pieces that used rust-dyed silk and 
linen, as well as a series of prints 
and artists’ books incorporating 
beach-combed objects, rust prints 
and hand stitch. rather than depict 
certain views I tried to capture an 
essence of the place. I took 
inspiration from the bands of 
texture in sand, sea and sky, as well 
as the intermingled mix of natural 
and manmade material that is 
sorted and arranged on the beach 
by the waves. the result is layers of 
marks and texture built up in subtle 
and sometimes surprising ways.
 As part of my residency I 
published a book called Textures 
of Spurn. this formed another 
part of that steep learning curve, 
having never done anything like 
it before. the book records the 
project using my images and diary 
extracts and forms a lovely record 
of what had been an amazing few 
months. Although my residency 
is now over, the resulting body of 
work, ‘textures of Spurn’, will tour 
to various galleries over the next 
year. Details of the tour can be 
found on the project blog, along 

with a record of how the residency 
developed (see panel).

Artist in residence 2
In July I spent a week at Farfield 
Mill in Cumbria as Artist in 
residence. the lovely long Bainside 
Studio where I was based was the 
perfect place to construct my long 
textile pieces. Spurn Cloth #1 is 4.7 
metres long and Spurn Cloth #2 
is over 10 metres long. Just after 
this mini-residency, as part of my 
bursary prize I showed work at the 
Festival of Quilts, including some 
of my tide Mark books which went 
down really well with visitors. this 
was also a great opportunity to 
tell people about the project that 
I was in the midst of. I was thrilled 
to have a piece of work selected 
for the european Art Quilts VII, 
which launched at the Festival 
and which will now tour in europe 
for the next 18 months or so. As 
a result of conversations I had at 
the Festival I have started taking 
bookings for talks to Guild groups 
and am really looking forward to 
these opportunities to share my 
experiences and work.
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You can contact Alice via her website, where there is also 
information about her projects and exhibitions, and her 
blog. See: www.alicefox.co.uk
 For more information about Alice’s residency at Spurn 
National Nature Reserve and for details about upcoming 
venues for the ‘Textures of Spurn’ exhibition, visit: http://
spurnpointartistinresidence.blogspot.co.uk
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